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ABSTRACT

Deciphering Asian forms and motifs in European porcelain from the Meissen 
manufactury

While it has been customary to acknowledge the influence of Asian ceramics on the 
early products of the European porcelain industry, imported objects in other media 
were known to porcelain artists, at Meissen and elsewhere, and these likewise inspired 
imitations or applications of non-Western forms and motifs. The term ‘chinoiserie’ 
is commonly applied to the more fanciful or inventive European evocations of Asian 
models and motifs. At Meissen, the porcelain painters practiced a ‘factory style’ and 
did not sign their work; nevertheless, scholars and amateurs alike have tended to focus 
on attributing these anonymous hands to one artist or another, without contextualizing 
or deciphering the origins of the forms and motifs. This presentation will consider the 
often-overlooked sources for Asian-style forms and decoration at Meissen, to suggest 
how we might interpret or understand their appearance in European porcelain.  
It will also touch upon Asian inspiration at other European porcelain industries.

ABOUT THE SPEAKER

Maureen Cassidy-Geiger is an independent curator and scholar based in New York. 
Much of her research and writing concerns Dresden court culture, and patterns  
of collecting and display, during the reigns of Augustus the Strong and Augustus III,  
the electors of Saxony who were elected kings of Poland, 1697-1763. She was  
a major contributor to the 2003-2004 exhibition Schwartz Porzellan (Baden-Baden  



and Münster), which considered the impact of Asian lacquer on European porcelain  
and decorative arts during the eighteenth-century. Her next exhibition, in 2007,  
was Fragile Diplomacy, which looked at the diplomatic gift tradition in Europe before 
and after the invention of porcelain at Meissen, when this new European medium 
became the signature gift of the Saxon-Polish court. In 2008, she opened an exhibition 
at The Frick Collection in New York, of highlights of the Henry Arnhold collection  
of Meissen porcelain; many of these pieces were subsequently gifted to the museum  
in 2018. Maureen has lately been focusing her attention on Augustus III’s son  
and heir, the handicapped crown prince of Saxony, Friedrich Christian (1722-63),  
and his journey around Italy in 1738-40, an experience which is amply documented in 
various travel diaries in the Dresden State Archives. In 2018, she curated an exhibition 
of the souvenirs of his Italian Grand Tour, at the Dresden State Museums, entitled The 
Grand Cure. In 2021, Maureen published a catalogue of 750 architectural drawings in a 
New York private collection, a topic very far removed from the subject of her talk today.


